Other are not merely tolerated but rather celebrated as constituents of cultural diversity. Through this politically correct gesture of celebrating the Other, the West self-complacently defines itself as the promulgator of multiculturalism, thereby justifying its global capitalist hegemony. In order to respond critically to this twenty-first century situation, the author proposes that the focus of postcolonial criticism should go beyond representation of the native Other to encompass the West's formation of its own subjectivity. Basu Thakur's characterization of colonialism as essentially pertaining to Europe or the West, terms which he uses interchangeably throughout the book, may understate historical and ongoing examples of non-European colonialism (Japan's internal colonialism in Okinawa comes to this reviewer's mind). Nonetheless, his updating of postcolonial theory enables an acute critique of global capitalism, as he demonstrates through his analysis of James Cameron's 2009 sci-fi blockbuster, Avatar.
In the first half of his book, Basu Thakur overviews some of the criticism toward postcolonial theory as currently institutionalized in academia and then revisits the theories of For Basu Thakur, Avatar "revises the image of the West from a racist, imperialist, political bully to that of a multicultural, tolerant, racially and ecologically sensitive subject" (p. 87). By way of contrast with the clearly demonized US military corporatism, the film's protagonist Sully is constructed as a liberal-minded white subject. Even though Sully in fact usurps the native culture of the Na'vi by transforming into a Na'vi himself and taking the role of their tribal leader, the film justifies his dominance over the native Other as it portrays the Na'vi as helpless and incapable of politically organized resistance without the white hero's leadership. Using the Although Basu Thakur's psychoanalytically informed speculations about the film's audience are supported only by sketchy reception research and thus risk reducing the global audience to a homogenous entity, they seem to explain aptly the film's worldwide success.
What makes this book particularly compelling is the author's strong voice. Basu Thakur dismantles and revamps postcolonial scholarship with firm conviction, and his film analysis is driven by a desire to uncover what he sees as the truth behind Avatar's beguiling surface. Accordingly, his discussion of the film is peppered with such words as "hidden/hide/conceal" (pp. 90, 104, 145), "façade" (p. 96), "lurks behind" (p. 110), "truth" (pp.
